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Fine Arts Unternehmen is a brand established
to promote contemporary artists, as well as
events through a highly qualitative series of
fine art publishing.

the book by

is a series of monographs entirely conceived
by the artist with an independent curator
and edited by Fine Arts Unternehmen Books
as an “artist project”.
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Javier Penafiel — No todo tanto

No todo tanto, the book by Javier Penafiel.

A dramaturgy of drawings & words in black &
white. A definitive map, structured into four
precarious regions (“Cultural figures in the
Spanish Baroque — Garden monologue
plaza-polyphony — Victims of the diagnosis —
Common dinamics and, separately, family ties
among drawings — Living between lines”),
pursued by an irritating excrescence in dialogue
between unpresentables (“Give it time: because
on time it feeds”). A book of etiquette of
cohabitation with the obsessions of the
Spanish artist’s dangerous leisure time.

An indispensable dramaturgy of drawings
and words in black and white, a vademecum,
a book of etiquette, a misadventure, a
cosmological indecency, a demiurgic attempt
... Everything? Not exactly. A whole lot.

A misadventure for the reader, titillated by the
self-gratification of trendy perusing and fun
reading, embraced, then trapped, by an ineffable
doubt, finally falling into the sacrifice of the
first person singular. The last of the vademecums.
Nothing less than a cosmological indecency,
nothing more than a demiurgic attempt. Not
exactly everything. A whole lot.
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Javier Penafiel (Zaragoza, 1964), draftsman,
writer, video-maker, curator, performer, lives
and works in Barcelona, and regularly moves
between Lisbon, New York, Sao Paulo and Berlin.

With elegant, melancholy linearity, his
multi-faceted production (drawings, aphorisms,
performances, videos) stages and inoculates
subtle bewilderments, frames personal and
collective neuroses, insinuates the obscenity
behind everyday gestures, prompts fraudulent
exchanges of communication, enervates
perspectives: an inexhaustible, schizophrenic
encyclopaedic project populated by a family
of recurring characters employed by an
uncontrollable, autonomous language, which
consumes imperceptibly, ineluctably, both the
spectator and, above all, the artist. The artist
who only retains the meagre liberty of being
the vehicle of this language and this project.
Only the auto-biographical violence of a critical
eye. Only an unstoppable slipping into the
“flesh” of his alter ego, the Egolactante, born
as the protagonist of the exhibition Egolactante
vigilia (1998) and gradually transformed into a
mirror, a sparring partner, a scapegoat, a
diaphanous ruffian to do his dirty work for him.

Among his most recent exhibitions we may
recall: Noreste, IAACC - Museo Pablo Serrano,
Zaragoza 2011; Locucion Bachelet-Merkel,
Santiago de Chile-Madrid-Berlin 2010-11,
sponsored by Conca, Catalonia; Voz entre
lineas (also co-curator), La panera, Lleida 2010;
Mondlogo jardin plaza polifonia, Berlin-
Valparaiso-Lisbon 2009-2010, sponsored by the
Fundacion Marcelino Botin; Mera coincidencia,
CGAC, Lisbon-Santiago de Compostela 2007;
Agenda do fim dos tempos drasticos, 28" Biennial
exhibition of Sdo Paulo 2008; Agua incondlicional,
Expo Zaragoza 2008; Os acasos convenientes,
Play Gallery, Berlin 2006; Habla, Galeria Joan
Prats, 2004; Ausencia Publica, Caixaforum,
Barcelona 2003.
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Fine Arts Unternehmen has concentrated its
activity mainly in the development of two
brands: Fine Arts Unternehmen Books, and
Fine Arts Unternehmen video+film.

Projects have been realized with artists like
Piero Golia, Knut Asdam, Rossella Biscotti,
Johannes Maier, Moser & Schwinger, Pierre
Coulibeuf, Daria Martin and many others.
Many of the projects produced by the
company found their way into big international
exhibition venues, major film festivals and
institutional shows.

To learn more please visit our website:

Fine Arts Unternehmen AG
Obmoos, 4

CH-6301 Zug

Ph. +41 (0) 41 711 68 20

Fax +41 (0) 41 711 54 15
thepublisher@twoogroup.com



